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35 Shots of Rum
Dir. Claire Denis, 2008, France/Germany, (12A), French, subtitles, colour, 100 mins.  Alex Descas, Mati Diop, Nicole Dogue, Gregoire Colin.
Widowed father Lionel, (Descas), lives with his adult daughter Josephine, (Diop). He knows that their tranquil, mutually supportive life cannot last, she must find her own way in the world. The stability and comfort of their relationship in a drear Paris suburb is a magnet for family friend Gabrielle (Dogue) and neighbour Noe (Colin). Will they become partners for Lionel and Josephine or is that too neat a solution in this story of surviving urban disillusion, where the four are in critic Roger Ebert’s words ‘content but not complete’.
35 Shots of Rum is a confident, nuanced piece where each lingering portrait of the Paris cityscape is meaningful, where words are few but carry weight. The scene in the Jamaican café is as pivotal as it is typical of the film, where looks rather than dialogue express emotion and shift understanding. Denis creates a positive image of a black community in Paris, defying the stereotypes of dysfunction so often trotted out in the media and cinema. Some have queried her depiction of Lionel and Josephine’s world where for example his SNCF colleagues and her university students and lecturers are all black.  What is Denis trying to say? The film is inscrutable and we must come to our own conclusions. 
The director is an accomplished filmmaker, (White Material (with Isabelle Huppert) 2009, L’ Intrus 2004, Vendredi Soir 2002) who has developed a directorial style of showing but not telling.  She has a history of making films about francophone West African countries and the shift individuals make when starting new lives in France,. This year Denis will head the Un Certain Regard jury at the Cannes Film Festival. 
Relax and clear your mind of everyday matters to enjoy the relational depth of this moving film.
What the critics said
‘You can live in a movie like this. It doesn't lecture you. These people are getting on with their lives, and Denis observes them with tact. She's not intruding, she's discovering.’ Roger Ebert, Chicago Sun-Times.
‘This deep devotion to physicality and wordless expression has been part of Denis' repertoire for some time but it has never been so soulful and seductive.’  Chris Cabin, Filmcritic.com
‘Melissa Anderson of The Village Voice astutely mentioned Sam Mendes' abominable Revolutionary Road, citing the film's histrionics and supercilious, self-help moralizations, as a contrast against the refreshing lack of affectation found in Denis's work.’ Richard Zwilling, film-forward.com
Awards 1 win and 4 nominations
2008, Gijon International Film Festival, Special Jury Award
